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Tret Fure: Wting Her Oan Song by L Marcaret Pomeroy

..I've traveled so wide, I've traveled so far

I'm searching for something outside this car

And it's all about music, it's all about time

But it's more about something much bigger
than I...

from "Bigger Than I" Tret Fure © Lunafish Music
2002

When | recently had the opp ortunity to
interview Tret Fure, writer, vocalist, instru-
mentalist, and producer and then to attend
her Macon, Georgia, concert, | had two
pleasurable evenings in a row. On both oc-
casions | was struck by her generous spirit.
After a long drive to arrive in Atlanta that
day, Fure gave me over two hours of her
time before she went to a CD signing at Cha-
ris Books. At the bookstore her appearance
became a mini concert where she enter-
tained questions and requests from those in
attendance, though she must have been
tired by then. If she was, it never showed as
she shared her music, her ideas, herself with
fans. The following night on the stage of the
beautifully restored Douglass Theatre at a
concert produced by Lynne Shelley, Fure
gave audience goers the show they'd come
to see, over two hours of original composi-
tions delivered with passion and personality.
While the audience was not large, it was inti-
mate and enthusiastic as Fure did a wide
selection of love-related songs in honor of
Valentine's Day. Some die-hard Fure fans,
better known as Tret Heads, had even found
their way to the center of Georgia from as far
away as South Dakota.

For Fure, it was a forty-year journey that
brought her to the Douglass Theatre. When
she was five, she started playing the piano,
but when she received her first guitar at age
eleven, a hand-me-down from an older
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Singer/ Songwriter Tret Fure

brother, she knew that was her instru-
ment. Fure's early musical influences
included the folk greats, Judy Collins,
Joan Baez, Bob Dylan, and Tom Paxton.
With her ear to the speaker she taught
herself how to play. Later Joni Mitchell
and James Taylor became her icons.
From Mitchell, Fure learned open tun-
ing, which she says unlocked a whole
newworld of interpretation for her.
Later she adopted some of Taylor's
style, and Fure credits both Mitchell,
Taylor, and Sting with influencing her
song writing abilities.

As we talked about the influence of
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YEverybody has an
answer

Everybody takes a
side

Everybody has a
ticket

On this never-
ending ride

And the old adage
is true

Until you©ve walked
a mile in my shoes
You don®©t know, but
| do¥a

from "My Shoes"
Tret Fure

Lunafish Music
2002
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Tret Fure: Witing Her Oan Song (Cont.)

other notable music figures, Fure shared a
few thoughts about some of them. About
Linda Tillery, she said, "One of the greatest
singers around. She is largely responsible
for pushing the boundaries of traditional
women©s music," and with regard tdzric
Clapton, Fure mused, "Amaster guitar
player, a great singer." When she is on the
road, Fure listens to Cheryl Wheeler, Tina
Turner, Shawn Colvin, and always, James
Taylor. However, Fure noted that she
probably doesn®t listen to as much music
now as others do, largely because she
does not want to interfere with her own
muse, the voice and sound that she hears
as her own. " 1@ writing my own tune."

After graduating from high school in
Marquette, Michigan, Fure set off for Los
Angeles. There, at nineteen, she toured
with Spencer Davis, recording "Mousetrap"
with him. Also in the 700s she put together
a rock-n-roll punk band influenced by new
wave®©s "rocka-roll with content” sound. As
she said, she "got into the electronics of it."
She took up electric guitar and learned to
manipulate sounds and compositions by
laying tracks and working with synthesiz-
ers.

Her first album came out in 1973 on
MCA Records, produced by the late Lowell
George of Little Feat. Regarding George,
Fure reflects, "Lowell was so innovative, a
great man with great ideas and an im-
mense desire to create original music. He
molded my ideas for creativity and busi-
nessethics more than any other and for
that | will be eternally grateful." Fure was
also opening for bands like Yes, Poco, and
the J Geils Band. While Fure was compos-
ing in the 700s, she was writing the music
first and then deciding what she wanted to
say. However by the 90©s, as she returned
to her folk roots and rediscovered the
sound of acoustic guitar, she began to
write the words first and then compose the
music for them.

For Fure the lyrics come as a gift. Al-
though she also writes poetry, she knows
immediately when her words have the
structure she requires for lyrics. For exam-
ple, she wrote "The Hawk and the Dove" on
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September 12, 2001, in about five minutes.
It was pretty much complete as it arrived,
the words set in the right musical structure.
Fure states, "My best songs come through
me."

For twenty years Tret Fure was teamed up
with Cris Williamson, engineering a record
for herin 1981 and then producing her next
five solo projects as well as the three duo
CDs Fure and Williamson recorded together.
Then a few years ago Fure realized she had
to make changes in her life. In late 1993 she
had been diagnosed with Retinitus Pigmen-
tosa, an eye disease that slowly leads to tun-
nel vision, and she saw an analogy between
what was happ ening with her vision and
what was happ ening with her life. "l felt that
the disease which | have..was an accurate
reflection of how | was moving through my
life. | felt that | was not pursuing the goals of
my own life..!" She set out to redefine herself
as a solo musician.

Fure®©s first CDBack Home, she describes
as transformational. The opening song,
"This Train," is about making a journey and
not looking back. Listeners might also no-
tice an abundance of bird imagery on the
CD, and when asked about this, Fure replied,
"At the time | wrote most of those songs, |
felt like a bird taking flight," this in keeping
with the transformational tone of the CD.

Her latest work, My Shoes, is more aggres-
sive, perhaps more reassured than the first.
Both showcase compositions that grew out
of the split with Williamson, but much more
than that, both are filled with thoughts of
life©s bigger journey that we all make.

Fure®©s inspiration for themes derxies not
only from personal experience, but also from
the experiences of others as they come to
her through observation, artistic suggestion,
or other means. Her lyrics tend to be full of
images that more or lesscreate a form of
musical impressionism. For example, "The
Apartment" was born from a painting, "1919:
The Alarm" by Kusma Petrov-Vodkin and
from Fure©s personal writings.It addres ses
the revolution of life and escape. This ability
to take a snapshot of something concrete
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...Through a
coffee colored
window

| have glimpsed
my life

Brewing with
remembrance
Stewing in the
night

And a cup full of
faith

Has poured
through these
hands

Coming home,
coming home...

from "Coming
Home"

Tret Fure

Lunafish Music
2000
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Tret Fure: Witing Her Oan Song (Cont.)

and give it meaning beyond that moment is
evident throughout her work.

Believing that music is the universal lan-
guage, Fure expresses the desire that her
work crossall lines and not be secularized.
She is griving for more recognition in the
folk genre as well as for an audience that
spans ages from young toolder. This goal
is evident in My Shoes where the rock-n-oll
influence can be heard again as well as the
mellow tones of folk. Her composition
"Bigger Than I" is an example of a piece
constructed to keep the audience©s energy
level and interest level up. "People are
meant to move, so | wanted to provide a
song that we can all move to. Rhythm is
important to my compositions; | love experi-
menting with that."

Being an independent musician is not an
easyway to earn a living. To that end, Fure
has developed a clothing line, Tomboy Girl,
which began as a virtual web store and now
also has a physical location in Madison
Wisconsin, where community is important
to Fure. She believes part of her role in life
is to give back to the community where she
lives, recording her music there, creating
jobs where she can, and bringing more
great music to her neighborhood. Fure,
along with partner Jane Weldon, have done
this with their Music and Comedy series,
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shows which bring women comedians and
musicians to Madison. The pair is also plan-
ning the upcoming Tomboy Girl Fest, an all-
day event scheduled with an impressive
lineup of performers as well as food, vend-
ing, and workshops to be held at the Aliance
Energy Center©s Exhibition Hall in Madison
this coming July 26th. Fure is also Vice Presi-
dent of the North American Traveling Musi-
cians Union, Local 1000, where she hopes
her involvement will help other independent
musicians, especially young women, realize
their goals.

So, Fure has her musical career on track
backed by a succ essful retail business.
What does she want for the future? Does
she see a shift in her career? Are there new
goals on the horizon?

| can©t imagine myself after 40 years of mking
music, NOT making music. | would say that the
music | create is what | most want to give. Al-
though I think that one of my fears is toone day
run out of something to say that is meaningful. |
will always be a performer, always travel; 1©d just
like to be able to goout less frequently, shorter
spans of time with maybe more condensed
shows. | love my work. ¥4 feel that | have a gift for
words and a gift for music. | love sharing that gift
with those who listen. When | see the effect it
has on people, how it can bring people to tears,
laughter, resolution, | am proud to be who | am,
doing what | do. There is no greater gift than
changing a life in a positive fashion and music
can do that. When | find that my music does it |
feel very blessed.

Tid-Bits for Tret Heads!

First album ever purchased:
Judy Collin's 5t Abum

Record album you©re most embarrassed to
admit you own:
Tiny Tim

Record album you©re most delighted to have in
your collection:
Joni Mitchell's Court and Spark

Musical piece that gave you the most trouble
as a beginningguitarist?
"Blackbird" by Joni Mitchell
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Macon’'s DouglassTheatre

In downtown Macon, Georgia, sits a
beautifully restored building, the Doug-
lass Theatre. It was completed in 1921
by Charles H. Douglass, the son of a for-
mer slave who saw an opportunity to
serve the entertainment needs of
Macon®©s black population by providing a
venue for premier movies and vaudeville
acts. Early performers included Ida Cox,
Bessie Smith, Ma Rainey, and Bultter-
beans and Susie. In the 1920©s mus
cians Cab Calloway and Duke Hlington,
among others, played here. In the late
19500s local performers such agxis
Redd ing were part of a Saturday live
broadcast talent show called "The Teen-
age Party." In the 196004.ittle Richard
and James Brown took the stage. After
closingin 1972, the Douglass Theatre
reopened on January 11, 1997, restored
to its former grandeur and serving all of
the Macon community as it hosts
events, films, and live performances.

Bessie Smith (1894—1937)

Known as the "Empress of the
Blues," Bessie Smith was born poor in
Chattancoga, Tennessee. While she be-
gan her singing career on street corners
for coins, Smith went on to become the
largest selling recording artist of her era.
Twice during her career she helped save
Columbia Records from bankruptcy.
Guitarist Danny Barker has been quoted
as saying:

Besse Smith was a fabulous deal to
watch. She was a large, pretty woman
and she dominated the stage. You did-
n©t turn your head when she went on.
You just watched BesseYs: She could
bring about masshypnotism.

"Besse Smith," Contemporary Black Biogra-
phy, (1993 ed.), I, 229-232.
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Douglass Theatre—Macon, Georgia

Related Web Sites:

History of the Douglass Theatre

Harriet Tubman Museum

Georgia Music Hall of Fame

History of Macon

Gity of Macon Cfficial Web Site

Ma Rainey (1923—1978)

Born in Columbus, Georgia, the
Mother of the Blues recorded more than
ninety songs with country blues musi-
cians and black jazz players before
1928 when she began traveling with her
husband as a song and dance team.
The pair performed in southern Ameri-
can tent shows, levee camps, and caba-
rets. Rainey also toured the South and
the Midwest leading her own troupes
which sometimes included Besse
Smith. In 1933 Rainey retired from per-
forming toown and operate two Georgia
theaters.

Rainey, Ma, The New Encyclopedia Britan-
nica (2002 ed.), IX 906.
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